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‘QIANGIT RAGA KALPADRUMA better 
known as Raga Kalpadruma is an 
anthology of Indian music. It has 

nearly 14,000 songs in popular Sanskrit, Hindi, 

Gujerati, Karnatic, Telegu, Tamil, Bengali, 

Uriya, Arabic, Persian, Peguan and many 

other songs in the different dialects of Raj- 

putana as well as some English songs in Indian 

Ragas compiled by Krishnanand Vyasdeva, 

commonly known as ‘Raga Sagara’ in the 

course of his thirty-five years’ hard work. 


The book was originally published in four 
parts of which the first part came out in 1842 
and the last in 1849, 


Referring to this work George Grierson 
wrote in the Modern Vernacular Literature of 
Hindusthan (1889), ‘And another product of 
Calcutta civilisation of a very different kind, 
was the huge anthology of Krishnanand Byas 
Dev. called the Rag Sagarodbhav Rag Kalpada- 
rum, written in emulation of the better known 
Sanskrit lexicon, the Shabda Kalpadruma. 


“Some years ago this work, which was 
printed in Calcutta, sold for a hundred rupees 
a copy, but it is now out of print.” 


The Author 


The author of this monumental work, 
Krishnanand Vyasdeva, hailed from Devgarh, 
in Udaipur. He was a Gour Brahmin and his 
date of birth was near about 1794. He had his 
training in music in Brindavan and the title of 
Raga Sagara was conferred on him by the well- 
known musicians—Goswamis of Brindavan, 
namely Goswami Damodarji, © Maharaj 
Goswami Giridharji Maharaj, and Goswami 
Kalyan Raiji Maharaj and others. 


Nothing more is known about the early 
life of this great musician except that he was 
for long the foremost Sangit Acharya in the 
court of the Maharana of Udaipur. In an 
interesting introduction to the first edition of 
the book the author gives a brief outline of the 
purpose and the scope of his work. Making 
a departure from the prevailing conception 
regarding the origin of Ragas, this devout 
Vaishnava states that “when Lord Krishna 
was engaged in his Parabrahma Ras Lila in 
Brindavan he had sixteen thousand one hundred 
and eight Gopis as his companions. Each one 
of them sang a particular Raga in a different 
Tala in praise of the Lord. Thus originated 





*Based on the preface by the author and on the introduction by the Editor. 


1, G.A. Grierson’s The Modern Vernacular Literature of 
Hindusthan, (1889) pp. 137. 
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16,108 Ragas and Raginis which later became 
popular in the world. This total includes six 
Ragas, thirtysix Raginis, their putras and 
bharyas. 


Inspired by this divine origin of Ragas, the 
author “decided to collect 12,25,000 songs, 
Prabandh, Dhrupad, Khyal, and Vishnupad, 
etc., as an offering to the Lord”. To achieve 
this end he wandered about the country for 
32 years. He visited “Brij, Delhi, Gwalior, 
Jodhpur, Gujerat, Bombay, Hyderabad, 
Banaras, Patna, Dacca, Baramati, Calcutta, 
etc., and collected songs of all regions, spending 
thousands of rupees and putting in hard phy- 
sical labour”. Having thus completed the work 
for the “pleasure of the discerning public”, 
he sent copies to various Rajas, and also to 
Queen Victoria who was pleased to compliment 
him”. 


The famous archaeologist Raja Rajendralal 
Mitra, who was acontemporary of Raga Sagara, . 
wrote about this work: 


“The book was in three volumes. The 
author, I remember, told me that he would 
make his work extend to seven volumes, the same 
as Raja Radhakanta Deva’s Shabda Kalpadruma. 
But I do not think he had materials ready at 
hand for the purpose. He carried about with 
him a huge bundle of MS notes, but I never 
had an opportunity to examine them, and IT was 
too young then to care forthem. The author 
was a Brahman, and his great pretension was 
that he could sing in three octaves, the ordinary 
compass of the human voice being two and a 
half octaves. He pretended also that he 
could sing in all the Ragas and Raginis with 
absolute accuracy, and without ever mixing 
up the latter; but I never studied music 
myself, and in my youth cared nothing about 
it; so I never could get any proof of the man’s 
pretensions. He was always singing, but was 
not a professional musician, that is, he never 
let himself out on hire. He received presents 
from the rich people of the town frequently, 
but never accepted anything as wages or- 
remuneration for singing”’. 


This work which soon after its publication 
was sold out and was difficult to obtain until 
Bangiya Sahitya Parishad reprinted it in three 
volumes in 1914 was edited by Shri Nagendra- 
nath Basu. 


Shri Nagendranath Basu, who had the 
privilege of seeing and hearing Sangeet Sastri 
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Krishnanand Vyasadeva, has contributed a 
valuable introduction throwing sufficient light 
on the author and the importance of this 


work. He starts his introduction with a 
narration of his meeting the great Raga 
Sagara : 


“In the year 1884 I saw a tall Brahmin 
with a golden complexion at the mansion of 
Sir Raja Radhakant Dev Bahadur in Calcutta. 
I was then engaged in the preparation of 
Sabdendu Mahakosh, a lexicon in Bengali. In 
this connection I had been to Raja Radhakant 
Dev’s mansion to get the benefit of the 
advice of the Raja’s grandson, Shri Anand 
Krishna Basu. This Brahmin too happened 
to come there at that time to meet Shri Basu. 
Shri Basu introduced that Brahmin to me with 
these words: “This is Krishnanand Dev Raga 
Sagara. Heis 90 years old now. But look at 
him, he does not look more than 50-60 years . 
old. He has written Raga Kalpadruma just 
like our grandfather’s work Shabda Kalpadruma. 
Who has not heard of Prithviraj Raisa? But 
this person is the only one at present who can 
sing Kavi Chand’s Raisa properly”. 


‘T looked at the Mahatma. He was attired 
in gold embroidered Kurta, Chapkan and 
Chogha, and was wearing a cap. I had 
thought of him to be a prince or an aristocrat. 
So when I heard that he was a musician I was 
surprised. I had heard the name of Kavi 
Chand but never heard his songs sung. With 
great trepidation I expressed to Shri Basu my 
desire to listen to Kavi Chand’s songs and 
Raga Sagara with a smile on his face obliged the 
child in me. He took out all his aristocratic 
attire and sang for us the heroic lines of Kavi 
Chand. Never since have I heard such soul- 
stirring heroic song. Those who were present 
at the library room of Shri Basu were spell- 
bound by the music of Raga Sagara......... That 
was my first and last meeting with Raga Sagara 
for a few days after I heard the sad demise of 
that great man’’. ; 


From these introductions we gather that 
Raga Sagara was a famous musician of the 
time and wealthy persons, who had great love 
for music and regard for musicians, used to 
invite him to their houses and listen to his 
music. They used to honour him by showering 
presents. But he never accepted any salary 
nor any remuneration from anyone. 


By the time when Raga Sagara was 32, 
after travelling all the important places of 


Northern and Southern India, and after meet- 
ing the reputed Ustads, singers and composers 
of songs, collected from them all kinds of 
the best songs, which were prevalent in the 
various regional languages of India. 


To quote Raga Sagara’s own words, he 
collected from all the experts Prabandh, 
Sangita, Dhrupad, Kalamanta and its four 
Banis—Gobarhari, Khandari, Dagari and 
Nohari. He also collected Banis of Tansen, 
Baiju Bawra, Gopal Nayak and Surdas and 
four Khayal and Qwal Banis of Amir Khusru, 
Kabir, Raja Man Indal and Sultan Sharki. 


Contents 


In the list of contents given by Raga Sagara 
we can find songs in the six Ragas and _ thirty- 
six Raginis, their sons, daughters-in-law, male 
and female friends, mixture of Ragas, respective 
times when sung and their Dhyanas. The 
originals with their annotations from Sanskrit 
treatises on music have been quoted. The 
different regions of body, origin of Swaras, 
their colour, gods of their families and their 
characters have been exhaustively dealt with. 


The volumes comprise embellishments of 
notes with scientific details of presentation, the 
voices of birds and beasts, the songs dedicated 
to innumerable Hindu gods and goddesses, 
Kirtans and Bhajans, songs of festivals and 
seasonal songs, the scientific classification of 
types of songs, songs of different countries and 
languages in various Talas and metres and 
compositions of well-known saints and devotees 
of old famous musicians, kings, nawabs, 
Badshashs and Muslim emperors. 


Although Raga Sagara has mentioned of 
forty-five different languages of his music 
collections, still primarily Hindi, Urdu, various 
languages of Rajputana, Vraj Basha and 
Bengali have been used in his book. The 
number of songsin other languages is com- 
paratively small. Raga Sagara in his collec- 
tion has songs in Chinese, Pegu, Burmese, 
Rume, Siamese, Balkh, Bukhara and several 
other languages, but the editor, who later on 
edited the volumes and got them published in 
1914, was unable to incorporate all of them, 
as it was very difficult for him to take the help 
of persons well versed in those languages. So 
in his edition he included only the songs in 
the languages which were prevalent in India, 
namely, Sanskrit, Bengali, Hindi, Urdu, English, 
Marathi, etc. 


Idea of Publication 


After collecting the songs from the different 
parts of India, Raga Sagara came to Bengal 
and saw that Raja Radhakanta Deb was 
about to publish a voluminous dictionary 
entitled Shabda Kalpadruma in — seven 
volumes. For printing this dictionary the 
Raja had set up a printing press of his own. 
Raga Sagara also determined to have his 
Raga Kalpadruma printed in the like manner 
as “‘Shabda Kalpadruma in seven volumes. 
To get it printed he decided to have his own 
press, which he could set up with great 
patience and endeayour. Shabda Kalpadruma 
was completed in 1858, but Raga Sagara, was 
able to print Raga Kalpadruma both in Bengali 
and Hindi scripts in 1842. He could not bring 
out seven volumes as contemplated, but was 
able to publish four volumes. Out of the four 
volumes the first three volumes were available 
for some time, but after a short while they 
were out of print, because just after their 
publication the work was in great demand and 
there was a wide circulation. 


Book in Great Demand 


When Sir George Grierson was preparing 
to write a short history of Hindusthani 
language, this Raga Kalpadruma was his 
main source of help. After a great effort he 
was able to secure only one complete volume 
of Raga Kalpadruma from Metcalfe Hall 
Library. For the use of th's book for a 
considerable length of time he had to pay a 
subscription of more than hundred rupees. 
Even then inspite of great efforts and payment 
of high price he could not secure a second com- 
plete set. Incidentally, Mahamahopadhyaya 
Hara Prasad Shastri could collect only 
three parts of the Bengali edition. Out of 
those he presented one part to Sahitya Parishad 
Library. He had thought before that the 
part printed in Bengali was the complete 
Raga Kalpadruma of Raga Sagara. But on 
receiving a part printed in Nagri script from 
the Raja Bahadur of Lalgola, he was surprised 
and sent a congratulatory letter to the Raja 
Bahadur of Lalgola for his endeavours towards 
preserving this great book. 


It was found out that 744 pages of Raga 
Kalpadruma, which were preserved at the 
Imperial Library, remained to be printed, 
and that seems to be the fourth part of the 
work. 
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Now it is clear that out of four parts 
mentioned by Raga Sagara in his introduction 
only three parts are available in the edition 
given by Raja Bahadur. Previously _ the 
fourth part was not discovered. Therefore, 
undoubtedly some parts of the complete book 
were missing. However the book preserved by 
the Imperial Library is providing the missing 
portions. 


The famous litterateur Raja Shri Jogindra 
Narayan Rao Bahadur of Lalgola managed to 
collect a set of Raga Kalpadruma and present- 
ed it to the Bangiya Sahitya Parishad 
Library. Since many years this fascinating 
book was nearly out of print. Except a few 
old musicians, it is doubtful whether any one 
was aware even of the name of this great 
book. Raja Bahadur, who was a friend of 
literature of all times, having felt the necessity 
of the revival of such a forgotten book, 
expressed in 1912 his desire for reprinting 
the work. For that purpose, taking Shri 
Nagendra Nath Basu, who edited Vishwa- 
kosha, to Lalgola, he discussed with him 
about the publication of this book, and 
entrusted him with the task of editing this 
book. 


The three parts edited by Shri Basu were 
published by Bangiya Sahitya Parishad in 1914, 
which are now out of print. Raga Sagara 
printed the third part in Bengali script and 
as there are mainly Bengali songs in this 
part 1914, edition was also printed in Bengali 
script. A total number of 1356 pages is in 
the first two parts and 340 pages in the 
third part. A total number of 11,330 songs is 
in the first two parts; and there are 2,562 songs 
in the third part. From this the volume of 
the book can be adjudged. 


Books Consulted 


According to the editor of 1914 edition 
the names of many books on music are found 
in the list given by Raga Sagara himself in the 
Sanskrit portion embodied in the first part 
of his book, and that portion has been copied 
from Sangita Shastra. There are many such 
books in that list which have not yet been 
discovered even asa result of All India Survey 
of the Government. One can find the names 
of all the books in the contents of the old 
book (p. 322) in alphabetical order. 
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The names of the books are given below 
alphabetically :* 


Anantrasa 
Anekartha-Nama Mela 
Avatar-Charitra 
Avadha-Vilas 
Ashtayaam 
Abhas-Ramayana 
Upadeshamala 
Kavi Priyaa 
Kavitta-Ramayana 
Kabir-Vijak 
Kashikhanda 
Krishna-Gitavali 
Koksaar 


Kautuk-Ratnavali 
Khatritu 


Ganitanka 

Garbhavali Ramayana 

Gitavali (Hindi) 

Gitavali (Bengali) by Ananda Narayana 
Ghosh 


Gitavali (Bengali) by Ashutosh Dev 
Gitavali by Kalidas Gangopadhyay 
Gitavali by Kalidas Mirja 

Gitavali by Ramnidhi Gupta 

Gitavali by Shiva Chandra Sarkar 
Gopichandra Gaan 
Gorakhamachhendra Samaj 

Chahar Darvesh 

Chhatra Prakash 

Jagat Vinod 

Gyan Upadesh 

Tan Sen Ka Sangit Saar 

Tulsi Das Ka Ramayan 
Nagar-Kirtan (by Raja Ramkrishna Bahadur) 
Daya-Vilas 

Dohavali 





*The list of Hindustani books taken from ae 
Kalpadruma and given by Sir George Grierson he 
History of Hindusthani Lauguage, is also given here. 
particular songs taken from the respective books of t f 
list could not be ascribed. Among the books which tei 
been named in the list only  Gitavali and : Brahm 
Sangit are in Bengali, and all the rest are in Hindustan, 
Marwari or Brajabhasha. 


Dhyan-Manjari 

Nayansukh 

Narasiki Harmala 

Nazir Ka Shaayar 

Niti Katha 

Pancharatan 

Padmavat 

Prithviraj Raisaa 

Prabodh Chandrodaya Natak 

Premsagar 

Brahmasangita (by Raja Ram Mohan Roy) 

Brahmasangita (by Devendra Nath Tagore) 
ee (by Girindra Nath Tagore) 

Bhaktamala (Hindi) 

Bhasha Amarkosh 

Bhasha Indrajaal 


35 Kaidaa 

Pa Koke 

is Chhanda 

re Panchishi 

33 Pingal 

$5 Bhagwat Gita . 

sy Bhagwat Purana 

Pe Bhushan 

3 Baidyak 

” Ratnakar 

“5 Sangit Darpana 

Fe Savar 
Samudrik 


” 


Bhugol-Vrittanta 
Madan-Manjari 
Manoranjan Itihas 
Manulal Ka Shayar 
Madho-Vilas 
Yogantak Saar 
Rasaraaj 
Rasarnava 
Rasikapriyaa 
Ragamala 

Raajniti 
Raaj-Bharatari-Gaan 
Ramcharan Chinha 
Ram Vinod 

Ram Shatasai 
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Ram-Shalaka 
Ras-Panchadhyaya 
Rukmini Mangal 
Lilawati 
Luna Chamarika Mantra 
Varwe Ramayan 
Vikhaparichha 
Vidyabhas Ka Phal 
Vinay Patrika 
Vrindaban Sat 
Vetal-Panchishi 
Vedarari Katha 
Behari Shatasai 
Vaidya Mahotsav 
Vraj Yatra 
Vraj Vilas 
Vraj Bhasha Mahabharat 
Shalihotra 
Sikh Ka Granthasaheb 
Shivsaroj 
Shishubodh 
Shri Krishnavali 
Sinhasan Battisi 
Sabha Vilas 
Saras Ras 
Sarpadi-Jantuki Pothi 
Suga Brihattari 
Sursagar 
Saudaka Ghazal 

. Strishiksha-Vidhyat 
Snehsagara 
Hanuman Natak 
Hanuman Bahuk 
Hatemtai 
Hitopadesha 
Hir Ranjha 


Composers 


From the above list of books we get an 
information of a few Hindusthani, Dingal, 
Vraja and Bengali books. Barring these, 
innumerable songs of various moods composed 
by the famous musicians of India have been 
incorporated in Raga Kalpadruma. 


It can be understood from the contents of 
ordinary names and song-composers given in 
Raga Sagara’s volumes that how many famous 
singers and song-composers were there before 
Raga Sagara, and ranging from the Moghul 
Emperor of Delhi how many Hindu Rajas, 
religious leaders and accomplished persons 
were there who used to give them shelter. The 
name of such shelter-givers have been given in 
the contents of names in third part and many 
of them are known as poets and_ song- 
composers. There are also many songs in Raga 
Kalpadruma of which no trace can be had 
either of their sources or of the names of their 
composers. 


Indeed in true sense, Raga Kalpadruma 
is neither a book of history nor of literature. 
But owing to the inclusion of the names in this 
huge compilation of musicians, of historical 
personages, of the famous religious reformers 
and of the leaders of society; we can gather 
the social, the political and the religious 
conditions of the country at that time. 


It appears from a study of this book that 
Moghul Emperors used to listen along with 


the Hindus the songs sung in praise of love and 
God and used to please others by composing 
songs at times. 


Shri Nagendra Nath Basu also has paid 
rich encomiums to the work by saying that he 
has not heard nor is he aware of the fact 
whether there is any other great book like 
Raga Kalpadruma in theliterature of Indian 
music. He has heard that many books of 
collections of music -have been published in 
the western parts and alsoin Bengal, but he 
has seen a few of them, and in comparison to 
this great Sangita Kalpadruma those are 
insignificant ones. 


A great contribution will be rendered to the 
field of Indian Music if musicologists and 
research scholars on the subject take up at 
once the task of getting Raga Sagara’s rare 
book entitled Raga Kalpadruma published 
in various languages, and also accomplish the 
tremendous and difficult work of gathering all 
the unpublished songs collected by Raga 


Sagara, which he himself could not print and, 
Seely; left out by Shri Nagendra Nath 
asu. 
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